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INTRODUCTION

The Belgian museums can only give a rough idea of the history of
sculpture in the southern Lowlands, including the area around Liege.
However, at various times, the workshops of the Meuse area, those of
Flanders, Brabant and Tournci were among the most active and most
brilliant in Europe. The inability to represent them sufficiently well in
national collections is explained by several reasons. One of them is the
extreme dispersal of the artists and their works. Moreover, during the
Middle Ages and even later, almost up to the seventeenth century,
sculpture in what is known as present-day Belgium, was religious, funerary
and decorative rather than iconic. As a result it was found in churches,
chapels, convents and monasteries, and in public buildings, town halls,
and guild halls. It was bountiful; the remains are proof of its quality and
interest. A great deal has disuppeared. The wars, political and religious
unrest of the sixteenth century, the Revolution at the end of the eighteenth
century are the main reasons for this. Others, which were accidental, and
even changes in taste — perhaps better called fashion — resulted in the
loss of many monuments of which rare descriptions can only give an
approximate idea.

The Flemish and Walloon artists soon followed the same roads as the
monks who left to spread their teachings and the merchants who went out
to sell their wares. Since family names did not exist at that time, identifica-
tion was made difficult, but several figures sometimes stood out as part of
the artistic movement of their time. In the twelfth century, the goldsmith
Godefroid de Claire was a great traveler and he may have been part of
the group of Lotharingian goldsmiths whom the famous Suger invited to
St. Denis to decorate the church of his abbey with precious works. Another
famous goldsmith, Nicolas de Verdun, also traveled in Germany and
perhaps in northern ltaly.


















































































































